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From the start, women had taken up photography as a trade and art form— in fact, the celebrated
decade- long career of Julia Margaret Cameron concluded with her death in 1879. Typical of many
early photographers, male or female, Cameron came from a wealthy background and used the
medium whimsically. She photographed her family and friends in historical scenes or as literary
characters in a pictorial style that resembled painting. Young Jeanne Bertrand’s studio portrait studies
had a similar sensibility.

From the beginning, photographers put the medium toward different ends. While pictorial
photographers like Cameron traveled in artistic and literary circles and had fine arts aspirations for
their work, other practitioners saw the medium as a recording device best employed without
embellishment. In 1899, as Jeanne Bertrand learned how to adjust her brass and mahogany studio
camera in Connecticut, fellow Frenchman Eugéne Atget was using similar equipment to record the
streets of Paris. Atget saw the camera as an instrument to record the world with precision and
accuracy; although he would be posthumously embraced by the art world’s elite, he never aspired to
be an artist. These distinctly different uses would continue to permeate the photographic medium and




feed debate among its connoisseurs and historians,

At Torrington's Albee Studio, Jeanne Bertrand honed her craft, developed her eye, and experimented
with various photo processes. By the summer of 1902, she was famous for her accomplished work.
On August 15, the Torrington Register reported on her return from a national photography
convention; and the following week, the Boston Globe ran a feature on Bertrand, detailing her family
history and publishing two of her portrait studies along with a self- portrait. The reporter noted
Bertrand's femininity and attractiveness as assets to her career and considered her intuition and hard
work the mark of a genius. “In the career of this fatherless girl, a foreigner in a strange country, with
no friends to give her a start, and with little academic education, there is a certain inspiration for all
girls.” Eugenie Jaussaud remained in Litchfield County for at least two more years and was likely
well aware of the local celebrity photographer, Jeanne Bertrand.
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